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in 2013 we shall celebrate the bicentennial of the birth of Richard Wagner.

There are many connections between the great German composer and Venice, a city which he
visited six times. During his first visit, in 1858, he worked on the composition of Tristan and Isolde,
while he spent his final one, in 1882, at Palazzo Vendramin Calergi. It was here that he spent the
last six months of his life.

Yet there is another link which for us is very significant: even Mariano Fortuny – a man to whom
the Venice Foundation has been dedicating the FORTUNY MISSION since 2010 for the restoration of
great works – had since his youth been so fond of Wagner’s works that he created a model of the
Bayreuth Theatre – so dear to Wagner – upon which to apply his brilliant technological innovations.

This model, which is kept at the atelier of Fortuny Palace Museum, was created by Mariano and
now needs your generous contribution in order to be restored.

We must start right away because the restoration will be long, difficult, and meticulous. We would
like to finish in time to contemporaneously celebrate the skill of Wagner and the genius of Fortuny.

Franca Coin
Chairman of the Venice Foundation

Venice, November 18th, 2011
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Introduced at a young age to the suggestions of the
legends and heroes of Wagnerian tetralogy by the
Catalan painter Rogelio de Egusquiza, Mariano

Fortuny was completely captivated by the allure of the
staging of Wagner’s theatre starting from 1891. It will
in fact be that direct contact with Bayreuth that will
nurture that need to go beyond the creation of the de-
picted scenographies and mainly improve the lighting
methods of the scenes themselves.

In a rare autobiographical recollection, Fortuny af-
firms: “All that I saw and heard kindled in me a desire
to achieve new forms and
new aspects that would
enhance the general effects
of the theatre: I still re-
member certain details of
The Rhine Gold scene that
were dissatisfying to my
youthful imagination. The
effect of the river in the
distance was lacking in its
effectiveness because of a
bad light trick”.

Many years passed before he concretely measured
himself against the theatre, but Fortuny experimented

at length with
both lighting
technology and
the preparation
of scenographic
sketches; the cre-
ation of theatre
models on a
small scale – For-
tuny constructed
31 of them – was
an indispensable
tool for devising

his lighting changes in total osmosis with the
Gesamtkunstwerk (synthesis of the arts), the prevailing
artistic mood at the end of the Eighteen-hundreds.

And it was in fact starting with the realisation of
scenographies linked to the works of Wagner that this
model was born in 1903. Made of wood and metal and

now kept in the
atelier, it is a re-
construction of
the layout and
the risers of the
setting of the
G e r m a n
Bayreuth theatre.
In addition, cer-
tain reduced-

scale lighting applications like the cupola (dome) and
indirect and diffused lighting techniques are visible.

This maquette is an intricate and complex system
made up of small cables, electrical power transformers
and light bulbs;
of wings and
scenes depicted
on cardboard; of
the cupola, an im-
portant stagecraft
element of For-
tuny’s reformist project. These are all elements which
are in a poor state of preservation and must absolutely
be restored. The objective is that of being able to once
again admire the captivating luminous effects project-

ed onto the setting of this impressive theatre model
which was meticulously created by Mariano Fortuny’s
skilled hands.

The dimensions of the
model are: height 240 cm,
width 210 cm, depth 170
cm.
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TH E MO D E L O F T H E BAY R E U T H TH E AT R E

Scenery and lighting system.

The proscenium and the “cupola” (below).

Mariano Fortuny and his model in a
photograph dated 1903.

Details of the lighting system.
Below: detail of the small
stalls.
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Support the restoration of the model of the

BAY R E U T H TH E AT R E

Venice, Fortuny Palace Museum

The donations for the restoration of the model are inspired by certain characters from Wagnerian
works that Mariano Fortuny depicted in paintings and etchings: the FLOWERMAIDENS running

after each other and playing in Parsifal; WOTAN, the King of the Gods found in the tetralogy The
Ring of the Nibelung; SI E G L I N D E, Sigmund’s sister in The Va l k y r i e and finally MI M E, a character
present both in The Rhine Gold and Siegfried.

FLOWERMAIDENS € 200 / US $ 280

WOTAN € 100 / US $ 140

SIEGLINDE € 50 / US $ 70

MIME € 25 / US $ 35

The names of the contributors – in the manner which they themselves indicate – shall be included
in the list of supporters of the restoration of the Bayreuth Theatre model.

Send your donation* for the FORTUNY MISSION project to

THE VENICE INTERNATIONAL FOUNDATION

bank: Unicredit Private Banking, Feltre branch
current account: 000600032884

IBAN code: IT56 F 02008 61114 000 6000 32884
SWIFT code: UNCRITM1O20

* The Venice Foundation has been recognised a juridical person by private law according to article 12 and following of the Ital -
ian Civil Code and by article 14 of Presidential Decree no. 616 dated 24.7.1977. Any liberal donations for the restoration of
legally bound works of art carried out by COMPANIES are, therefore, deductible from the company income according to article 100,
comma 2 of Legislative Decree no. 344 dated 12.12.2003 whilst the liberal donations made by PRIVATES fall within the regula -
tions regarding the deduction of expenses.
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I wish to support the Fortuny Mission project for the
restoration of the model of the Bayreuth Theatre, de-
signed and created by Mariano Fortuny y Madrazo in
1903, conserved in the atelier of Fortuny Palace Muse-
um in Venice by

SUBSCRIBING

n. ___ FLOWERMAIDENS parts € 200 / US $ 280

n. ___ WOTAN parts € 100 / US $ 140

n. ___ SIEGLINDE parts € 50 / US $ 70

n. ___ MIME parts € 25 / US $ 35

for a total amount of € / US $  _________________

I will send my donation* by
BANK MONEY TRANSFER ORDER addressed to
THE VENICE INTERNATIONAL FOUNDATION

current account: 000600032884
bank: Unicredit Private Banking, Feltre branch
IBAN code:
IT56 F 02008 61114 000 6000 32884
SWIFT code: UNCRITM1O20

BA N K NO N- NE G O T I A B L E CH E Q U E payble to
THE VENICE INTERNATIONAL FOUNDATION

sent by registered letter to
VENICE FOUNDATION

Fondamenta Rezzonico, Dorsoduro 3144
30123 Venice, Italy

Registration Form to the Fortuny Mission Project

Name _________________________________

Surname _________________________________

Company _________________________________

Address _________________________________

_________________________________

City _________________________________

State __(______)__ Zip Code __________

Phone _________________________________

Fax _________________________________

Mobile _________________________________

E-mail _________________________________

I wish that the following be written on the list of
supporters:

my name and surname as per form above

the name of ____________________________

in memory of __________________________

anonymous donor

© 2011 The Venice International Foundation. All rights reserved
Pictures of the model are property of the photographical archives of the Fortuny Palace Museum

Thanks to Daniela Ferretti and Claudio Franzini for their collaboration


